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Preface to the 2nd Edition (December, 2003)

In the light of the research that has gone into the work on the Medieval prosody 

Vuttodaya, I have made a number of significant changes in the 2nd edition of this 

work, mainly concerning the terminology that has been employed, which I will 

enumerate here:

1) I now think that the metre I previously identified as Vatta (following Warder, PM), 

is perhaps better identified as Siloka, which is the term used by the Buddha himself in 

Mahàsamayasuttanta, D. 20. 

2) Following Warder in the first edition I also referred to the variations to the Siloka 

as Vipulà 1, Vipulà 2, etc., but I now prefer to identify them as Navipulà, Bhavipulà, 

etc. This is the normal way they are referred to in Indian works on the subject, and 

anyone interested in prosody will have to learn this terminology anyway, so it seems 

redundant to use a secondary set of terms.

3) In the terminology used in the 1st edition I referred to both vowels and syllables as 

being short & long. This risks confusion, of course, and also goes against the useful 

distinction made in the prosodies, where vowels are identified as short (rassa) & long 

(dãgha); but syllables are distinguished as light (lahu) & heavy (garu). In this edition I 

have therefore introduced this distinction. This also entails speaking about the weight 

of the syllables, rather than their length.

4) A rule in regard to the weight of the syllables was accidently omitted in the 1st 

edition, this is that the syllables at the end of a line should always be marked as heavy, 

no matter what their natural weight is. I have added this rule in here and employed it 

in 
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the descriptions of the metres, and the examples.

5) In the 1st edition (again following Warder, PM), I identified the syllabic metres as 

akkharacchandas; I now prefer to use the term vaõõacchandas, which is more 

commonly found in the prosodies.

6) The metre class, following Warder, I named as aóóhasamavutta, has here been 

renamed as addhasamavutta, which is the form it normally has in the medieval 

prosodies.

7) The metre I named as Vegavatã in the 1st edition, I now think should be called 

âpàtalikà, which is the name found in the prosodies; Vegavatã is a fixed metre derived 

from âpàtalikà.

8) A correction has been made to the description of the gaõa system in the 

gaõacchandas metres in the Index & Glossary.

ânandajoti Bhikkhu

 

Preface to the 3rd Edition (May, 2004)

In this edition I have introduced a further refinement to the description of the metres, 

which is to mark the final syllable as é (rather than as Å, as in previous editions); this 

sign indicates that although the syllable may be of light or heavy weight naturally, it is 

nevertheless taken as heavy, and is normally pronounced as such (a light syllable being 

slightly drawn out at the end of a line).

(I have also made one or two small corrections, additions, and clarifications to the 

work further corrections, etc. were included while preparing the .pdf version of this 

work in February 2005).

ânandajoti Bhikkhu
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Introduction

Chando nidànaü gàthànaü

Metre forms the foundation for the verses (Devatàsaüyutta, 202)

An understanding of the basic principles underlying Pàëi metrical composition is not 

hard to acquire and will certainly enhance any reader's appreciation of the texts of 

Early Buddhism. Some of the most important and inspiring of these texts are written 

either wholly or mainly in verse, and even in the prose collections verse abounds. 

Below is a table giving estimates of the verse numbers in some of the most important 

collections in the Sutta Piñaka, from which we can see that that collection alone 

contains well over 20,000 verses (numbers are based on PTS editions except where 

stated, and in some cases are approximate only):

Dãghanikàya

Majjhimanikàya

Saüyuttanikàya

Aïguttaranikàya

Khuddhakapàñha

Dhammapada

Udàna

Itivuttaka

Suttanipàta

Vimànavatthu

Petavatthu

Theragàthà

Therãgàthà

Jàtaka

Apadàna

Buddhavaüsa

Cariyapiñaka

280+

230+

1000+ (945 in Sagàthavagga) 

570+

72

423

77

263

1149

1291 (Ce)

823 (Ce)

1279

522

6905 (Ce)

5228 (Ce)

960+

372 (Ce)

In the West in recent times much scholarly work has been produced in this field, so 

that it is now possible to outline the prosody of these texts with some degree of 

accuracy. However the difficulty the interested student faces at this point is that the 

studies that have been done are either too detailed for the beginner, or too narrow, 

being based on only one metre, or one type of metre. 

In the Theravàda countries a study of Pàëi prosody has nearly always been based on the 

Medieval work Vuttodaya, which describes the Classical prosody fairly well, but is no 

guide at all to the Canonical prosody, as there are metres in the Canon that are not 

found in that work on the one hand; and on the other hand the ones that are described 

generally have different parametres.

This book therefore is an attempt to summarise, within a relatively short compass, and 

hopefully in a fairly straightforward way, what is so far understood about Pàëi verse 

composition during the canonical period. As such it relies very much on the work of 

previous scholars in this field such as Smith, Warder, and Norman, whose tables on 
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usage have been consulted at every stage. However, I have also re-scanned a number of 

works wherever it seemed necessary to check descriptions and standardise terminology. 

I have also attempted to summarise the results of monographs written by Alsdorf, 

Bollee, Bechert, and others.

It should be understood that this is a general study only, I have made detailed studies, 

which are for the more advanced student elsewhere. Significantly, it appears that even 

writing about "Canonical Pàëi prosody" may be slightly misleading, as the detailed 

studies tend to show that there was a development in the prosody even during the short 

period in which the material was being recited and collected; and that the various 

recitation (bhàõaka) traditions may have allowed slightly different parametres to the 

metres.

In this book I have preferred to use the Pàëi names of the metres rather than their 

Sanskrit equivalents, as is the more common practice in recent works on the literature. 

Although verse composition in Pàëi is intimately related to that of its cultural 

environment, it nevertheless represents a definite stage in the development of Indian 

verse composition. It seems reasonable then, that if our intention is to describe the 

metres as they appear in the Pàëi sources, that we should also designate them by their 

Pàëi names, and understand from the outset that these metres differ somewhat from 

their usage in other, or later, cultural contexts. 

At the time of the composition of these verses, of course, there was nothing like the 

Sanskrit hegemony in cultural matters that emerged after the Canon was closed. In 

fact, it appears that in the period under discussion it was the vernacular cultures, of 

which Pàëi forms a part, that were in the forefront of cultural evolution, adopting 

popular or folk forms into their compositions, which were still quite fluid in structure, 

and which were only later classified and organised by writers on Sanskrit aesthetics. 

However, for the convenience of the student, in preparing this book I have provided 

Sanskrit equivalents for the metres (and occasionally other words) at relevant places in 

the book, and these and others are also noted in the glossary.

This book is divided into 4 sections: the first deals with the rules for scansion, and the 

exceptions that have to be taken into consideration; the second presents a description 

of the metres themselves; the third considers briefly the important subject of the 

mixing of metres; and the fourth an index and glossary, which provides definitions of 

all the most important terms used in the literature, and seeks to disentangle some of the 

confusion that exists in the terminology. In an appendix there is an attempt to trace the 

evolution of the two most important metres in Pàëi against the wider background of the 

development of Indian metrics as a whole.

For students who are new to the subject it is recommended that they first read through 

sections 1.1-2;  2.1-3;  2.6;  2.8-17;  2.20;  &  3.1 in order to get an overview of the 

subject, and then try scanning some verses themselves following the examples given in 

the text, before re-reading in more depth in order to understand the exceptions, 

variations, and so on that exist.
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One: Scansion and Related Matters

1.1 Scansion

In analysing Pàëi verse a syllable is considered to be light or heavy metrically. Through 

the alternation of light and heavy syllables it is possible to build up rhythmic structures 

just as it is in music.

In order to define what is a light syllable and what is a heavy syllable there are two 

sets of variables that have to be taken into consideration, which is whether the syllable 

is open or closed; and whether the vowel is short or long.

1) An open syllable is one in which a vowel is followed by another vowel, or by 

not more than one consonant; a closed syllable is one in which a vowel is 

followed by a conjunct, or by the niggahãta (ü).

2) a, i, & u, are naturally short (rassa) vowels; à, ã, & å, are naturally long 

(dãgha) vowels. e & o are heavy in open syllables and light in closed syllables.

An open syllable with a short vowel is light metrically.

A closed syllable, or a syllable with a long vowel, is heavy metrically.

There is an additional rule that the last syllable in a line, no matter what its natural 

weight, is always marked as heavy; therefore the last syllable in line a below is marked 

as heavy in the example.

In analysis 2 signs are used to indicate weight: Û = light; Ü = heavy.

   SYLLABLES

   open closed

 short

V a i u   Û   Ü
O

W variable

E e o   Ü   Ü
L

S long

 à ã å   Ü  (Ü)
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Here is a verse from Mangalasutta of Khuddakapàñha (5: 1) together with its analysis:

                           1  2  3  4    5  6  7  8   ||     1  2   3   4   5   6   7  8

              Û Ü Ü Ü Ð Û Ü Ü Ü  Ð Ð  Ü  Û  Ü  Û Ð Û Ü  Û Ü

a & b  Bahå devà manussà ca, ~ mangalàni acintayuü,

                          1  2  3   4    5  6  7  8   ||     1  2   3   4    5   6   7   8

                         Ü Ü Û Ü Ð Ü Ü Ü Ü   Ð Ð  Ü  Û  Ü  Û Ð Û  Ü  Û  Ü

c & d  âkankhamànà sotthànaü, ~ bråhi mangalam-uttamaü.

 

In this verse nearly all the principles outlined in the rule can be seen:

1) a short vowel followed by another vowel = Û , b 4

2) a short vowel followed by a single consonant = Û , a 1, 5; b 2, 5, 7; c 3; d 2, 4, 5, 7

3) a short vowel followed by a conjunct consonant = Ü , a 6; b 1, 6; c 2; d 3, 6

4) a short vowel followed by niggahãta = Ü , b 8; c 8; d 8

5) a variable vowel followed by a single consonant = Ü , a 3

6) a variable vowel followed by a conjunct consonant = Ü , c 6

7) a long vowel followed by a single consonant = Ü , a 2, 4, 7; b 3; c 1, 4, 5, 7; d 1

8) the last vowel in line a, despite its natural weight, is taken as heavy

Because of the tendency in Pàëi for all syllables to be no longer than 2 measures (Û = 1 

measure; Ü = 2 measures), a long vowel followed by a conjunct consonant is rare, and 

doesn't occur in our example. Note however that there are some words that do have a 

long vowel followed by a conjunct consonant, like svàkkhàta & bràhmaõa, and they do 

occur in verse, where they are counted as 2 morae as with a long vowel or a syllable 

containing a conjunct consonant.

 

1.2 Digraphs

In presenting Pàëi in Roman letters aspirates are indicated by digraphs (kh, gh, ch, jh, 

etc.) These are not to be taken as conjunct consonants, as they represent but a single 

sound, and are to be counted as single letters are elsewhere (indeed, in the Sinhalese, 

Burmese, Thai & Indian scripts in general they are normally represented by single 

letters). Note that ëh is also an aspirate, even though it is written with two characters in 

the above scripts.

1.3 Conventions

As stated above two signs are used to indicate syllabic weight, they are:

Û  = light (lahu)   

Ü  = heavy (garu)

This is the convention that is normally used in Europe, and the one employed here. 

However it should be noted that in Indian works on the subject just the opposite 
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convention normally prevails, as a straight line indicates the light syllable, and a bent 

one the heavy, therefore we sometimes see that Û = heavy,
1
  Ü = light! To avoid 

confusion when consulting works on metre care must be excercised to find out which 

convention is being employed.

1.4 Exceptions

Occasionally we come across exceptions to the normal rules of scansion:

1) Some conjuncts do not make position (i.e. they fail to make the preceding 

syllable heavy as expected).

2) Occasionally partial vowels (sarabhatti) are written, but have to be ignored 

when scanning a verse.

1.5 Conjuncts not making position

The most common conjunct that does not make position is "br", which regularly fails in 

this regard in the following words: "bràhmaõ-", "brahma-", "bråti" (and its present 

declension), & "anubråhaye". This last is particularly interesting because elsewhere "br" 

regularly does make position medially.

Other words that sometimes fail to make position  are "tvaü", "dvàra", & "nhàtaka".

"by" (or, alternatively "vy") quite often fails in this regard also. Other cases must 

remain doubtful.

1.6 Sarabhatti (svarabhakti), "broken", or partial vowels

Some words contain partial vowels that normally have to be ignored when scanning a 

verse. They usually involve the separation of two semi-vowels; or of a semi-vowel from 

the aspirate, the nasal, or the sibilant. Some of the more common words containing 

sarabhatti are listed here (with the sarabhatti vowel in superscript):

ar
i
ya (normally to be scanned as (ÜÛ)

ir
i
yati (ÜÛÛ)

car
i
ya (ÜÛ)

vir
i
ya (ÜÛ)

ar
a
ha (ÜÛ)

kay
i
ra (ÜÛ)

1 
Sometimes written ? in Sinhala letter editions. Note that in Devanàgarã works S = heavy, and | 

= light.
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In illustration of sarabhatti, there is this verse from Mangalasutta (Khp 5: 10):

        ÛÜÛÜÐÛÜÜÜÐÐÜÛÜÛÐÛÜÛÜ

Tapo ca brahmacar
i
yaÿ-ca,    ar

i
yasaccàna' dassanaü, 

1 

        ÜÜÛÜÐÛÜÜÜÐÐÜÜÜÛÐÛÜÛÜ

nibbànasacchikir
i
yà ca    - etaü mangalam-uttamaü.

Note that sometimes these vowels must be scanned as though they were indeed full 

vowels, but as it is not possible to discern any rule about this, we must presume that it 

is due to metrical considerations (m.c. = metri causa).

From the Lakkhaõasuttanta (D. 30. 2. 9), a line in Rucirà metre
2 

where kariya must be 

scanned as containing 3 syllables:

        ÛÜÛÜÐÛÛÛÛÐÜÛÜÛÜ

Sukhapphalaü kariya sukhàni vindati.

Occasionally we come across a line where the same vowel occurring in different 

positions must be scanned one time as sarabhatti, and the other as a full short vowel, as 

in Dhp 313:

        ÜÜÜÛÐÛÛÜÜÐÐÛÜÜÜÐÛÜÛÜ

Kay
i
raÿ-ce kayirath' enaü ~ daëhaü enaü parakkame.

1.7 Fluidity

In verse composition it was always considered possible to use alternate forms of words 

according to the needs of the metre. For that reason we sometimes find unusual forms 

in verse e.g. daññhu (for disvà), ghàtvà (for ghàyitvà). In the nominal inflection we 

sometimes find forms have alternative quantities e.g. in the masculine dative & 

genitive plural -©naü, and the feminine ablative singular -©to etc. As these alternatives 

were available in the language, they were simply employed according to convenience.

1.8 Metrical licence

Besides these though, we also find many instances where words have been altered in 

certain ways in order to meet the needs of the metre, these can be summarised as 

follows:

1) Lengthening or shortening of vowels

2) Doubling or simplifying of consonants

3) Employing or dropping the niggahãta

1 
For the loss of niggahãta m.c. in line b, see 1.11 below

2 
For the parametres of this metre see 2.8 below
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It should be pointed out that these changes cannot occur arbitarily, but only in certain 

positions in words, which we may summarise thus:

1) End syllables are the ones most likely to be changed

2) Medial syllables only change where there is junction (either 

    between words in compound, or between stem and affix)

3) Rarely, initial syllables may be changed also.

1.9 Vowel changes

We quite often find in verse composition that the vowels ¨, ©, and ª, have been either 

lengthened or shortened m.c. End vowels are often subject to these changes, and end 

vowels in © in particular, indeed the lengthening of this vowel m.c. far exceeds all other 

cases. Occasionally vowels in medial position also undergo change, this being more 

common than the doubling or simplifying of consonants (which obtains the same result 

metrically).

The vowels e & o are variable in weight, being normally heavy in open syllables (e.g. 

up¹khà), and light in closed syllables (e.g. upÕkkhà). Occasionally in verse we find that 

these vowels must be scanned as light even in open syllables, and, as with the other 

vowels, this seems to occur particularly when they stand at the end of a word.

Example from Ratanasutta (Khp 6. 10f), where the last syllable in abhabbo must be 

scanned as light:

        ÛÜÛÜÐÜÛÛÐÜÛÜÜ

Cha chàbhiñhànàni abhabbÖ kàtuü

1.10 Consonant changes

The change of niggahãta to labial -m at the end of a word (-ü > -m) is probably the 

most frequent in occurence in the texts of all changes that take place with the metre as 

the cause, but it cannot readily be illustrated as the same change also takes place in 

prose, where metrical considerations are not relevant, and it is therefore impossible to 

distiguish where the change has happened solely by reason of the metre.

Another way to change the weight of a syllable is by doubling or simplifying 

consonants. When a conjunct consonant is simplified it leaves an open syllable, which, 

provided the vowel is short, is light metrically. When a single consonant is doubled it 

closes the previous syllable, which then has to be scanned as heavy metrically.

In the example from Ratanasutta quoted above we can see that the double consonant in 

abhiññhànàni has been simplified to meet the requirements of the metre.
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1.11 Niggahãta

As can be seen in 1.1 above, a short vowel followed by niggahãta -ü is heavy 

metrically, while if it is followed by labial -m (and then a vowel) it is light metrically. 

The retention of niggahãta, or the change to labial -m before a vowel was somewhat 

fluid even in prose in the canon. In line with our discussion in 1.8 above these 

alternatives may be applied according to the needs of the metre. Occasionally in verse 

we find that niggahãta is dropped altogether from the end of a word so as to leave the 

last syllable open and light. Example from Dhammapada (vs 183d):

        ÜÜÜÜÐÛÜÛÜ

Etaü Buddhàna'  sàsanaü (= Etaü Buddhànaü sàsanaü).

1.12 Verses that do not scan correctly

It may come as a surprise that when so many changes are considered to be permissible, 

quite often the expected change does not in fact take place, even in cases where it 

appears to be easy to do so, and the metre is simply left "wrong" according to the 

norms that otherwise prevail.

1.13 The quotation marker and the recitor's remarks

It should be noted here that the quotation marker "ti", when it occurs at the end of a 

verse is normally considered as outside the metre (cases where it may need to be 

counted as inside the metre metri causa in order to make a line scan remain doubtful). 

Note however that ti sometimes occurs as an integral part of a verse, and the syllables 

are then counted as normal.

A similar phenomenon is the case of the so-called "recitor's remarks" (e.g. "iti Dhaniyo 

Gopo", Sn 1:2 vs 1 (vs 18), and see GD II, pg 137 for references), which are also outside 

the metre, and are presumed to have been added in by the recitor in order to clarify 

the context.

1.14 Syllabic equivalence

In canonical Pàëi metrics it is clear that an equivalence was felt in the relationship 

between light and heavy syllables, so that to all intents and purposes 2 light syllables = 

1 heavy (i.e. ÛÛ = Ü ). This has given rise to two complimentary phenomena which 

may be seen in composition:

1) the resolution of one heavy (or presumed heavy) syllable into 

two light syllables: Ü > ÛÛ

2) the replacement of two light (or presumed light) syllables by 

one heavy one: ÛÛ > Ü
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1.15 Resolution

The resolution of a heavy (or presumed heavy), syllable into two light syllables is a 

common feature of verse composition. The first syllable of any line is particularly 

susceptible to this treatment, but resolution is found mid-line also.

It appears however that resolution is only allowed in regard to the first two syllables of 

a word (including words that appear as the second half of a compound, or after a 

prefix). The only exception to this seems to exist in regard to the negative particle 

"na", which sometimes forms the first half of a resolved syllable, perhaps because of 

the close syntactical relationship it has to the word it modifies.

This "rule of resolution", as we may call it, can help in identifying the underlying 

structure in lines of verse that are hypermetric (i.e. lines in which there are syllables 

additional to the normal metre), and we can thereby correctly identify the variation in 

a Siloka prior line, or the gaõa structure in the bar metres (this will be illustrated later 

in the book, see 2.4 & 2.15).  It may be noted here that the author of Buddhavaüsa 

seems to have been a master of the art of resolution, as that text abounds in this 

particular feature.

1st example from Buddhavaüsa Sumedhakathà vs 46 (A Siloka verse - normally 8 

syllables long - showing resolution of the 4th syllable in line c, resolution of the 6th in 

line e, and resolution of the 1st in line f):

                ÛÜÛÜÐÛÜÜÜÐÐÜÜÛÜÐÛÜÛÜ

ab  Aniññhite mamokàse,    Dãpaïkaro Mahàmuni,

                ÛÜÛÛÛÐÛÜÜÜÐÐÛÛÜÜÐÛÜÛÜ

cd  Catåhi satasahassehi    jaëabhiÿÿehi tàdihi,

                ÜÜÛÜÐÛÛÛÜÜÐÐÛÛÜÛÜÐÛÜÛÜ

ef  Khãõàsavehi vimalehi    pañipajji aÿjasaü jino. 

Further example from the Vatthugàthà to Pàràyanavagga (Sn 995, a Tuññhubha line), 

where it will be seen that resolution sometimes can occur twice within the same line:

        ÛÛÜÛÜÐÛÛÛÜÐÜÛÜÜ

katamamhi và janapade lokanàtho ?

1.16 Replacement

The compliment to resolution is when two light (or presumed light) syllables are 

replaced by one heavy one. This is seen much less frequently though than resolution. It 

should be noticed that there is a compliment to the rule of resolution when replacement 

takes place, as it always occurs after a word break, which shows that it is the first two 

syllables of a word that are presumed to be light. I call this the rule of replacement.
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Example from Pàràyanavagga of Suttanipàta, (1068cd) 
1 

(Tuññhubha lines, normally 11 

syllables to the line, the (presumed) light 6th & 7th syllables in both lines have been 

replaced by one heavy one):

        ÜÜÛÜÐÜ,ÜÐÜÛÜÜ

Etaü viditvà sango ti loke,

        ÛÜÛÜÐÛ,ÜÐÜÛÜÜ

bhavàbhavàya mà kàsi taõhan-ti.
2

1.17 Symbols

In the descriptions that follow these conventions are used: 

Û = a light syllable

Ü = a heavy syllable

Å = light or heavy

é = the syllable may be naturally light or heavy, but it is always taken as heavy

È = one heavy or two light syllables

É = one light or one heavy or two light syllables

Ú = one light, one heavy & one light, or two heavy syllables

ÅÛØ = two light syllables & one heavy, or one heavy & two light syllables

 

Sarabhatti vowels are normally written in superscript e.g. ariya 

Resolution is indicated by underlining thus: ÛÛ 

A single vertical line Ð marks off the main structural segments within a line (the 

opening, the break, & the cadence). 
3

In the metrical markings above the verses in the Siloka metre the pàdas (lines) are 

separated by a double vertical line thus: ÐÐ . 

1 
Verse numbers when quoted in this form refer to the PTS editions of the texts as these are the 

ones most likely to be available to readers of this book, but the text of the verses may not 

always correspond to those editions, as many of the texts quoted herein have been established 

by the present author by comparing the Sinhalese, Burmese, Thai, and European editions.

2 
Note that the quotation marker at the end of the line is outside of the metre, as discussed in 

1.13 above.

3 
Note that sometimes in the literature on the subject segments and pàdayugas are separated by 

the use of a comma.
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Two: Description of the Metres

2.1 The types of metre

In most metres a verse (gàthà) is made up of 4 lines (pàda), though sometimes we find 

verses with 6 lines, or more rarely 5. Pàëi metres are constructed according to the 

amount of syllables or measures there are in the line, and the patterns that are made 

through the alternation of the light and heavy syllables.

The metres can be divided into two main types according to their method of 

construction, in outline they are:

1) The syllabic metres (vaõõacchandas)

2) The measure metres (mattàchandas)

We can usefully divide these into two further groups, according to the specific basis for 

their construction, numbers 1 and 4 below are syllabic metres, further divided 

according to whether their syllables are flexible or fixed; numbers 2 and 3 are types of 

measure metres, according to whether they have been further organized into bars or 

not.
1 

We then have four main groups:

1) The flexible syllabic metres, e.g. Siloka, Tuññhubha, Jagatã

2) The measure metres, e.g. Vetàlãya, Opacchandasaka, & âpàtalikà 

3) The bar metres, e.g. Gãti, Ariyà, Gubbinã

4) The fixed syllabic metres, e.g. Upajàti, Rathoddhatà, Uggatà

In the flexible syllabic metres it is the number of syllables that make up a line that is 

the organizing principle, e.g. Siloka has 8 syllables to the line, Tuññhubha 11, & Jagatã 

12. Variations are allowed in regard to the weight of a numbers of the syllables in 

these metres (the various patterns that can occur are discussed in the descriptions that 

follow). 

In the measure metres the syllables may vary in amount, but the total amount of 

measures should remain fixed (Û = 1 measure, Ü = 2 measures), e.g. Vetàlãya has 14 

measures (mattà) in the 1st & 3rd lines, and 16 in the 2nd & 4th; Opacchandasaka 16 in 

the 1st & 3rd, 18 in the 2nd & 4th; âpàtalikà has the same mattà count as Vetàlãya, but 

the cadence is different.

In the bar metres a secondary organising principle is employed over and above that of 

counting the measures, which is to organize the syllables into bars (gaõas), normally of 

4 measures to the bar. e.g. Ariya has 16 bars, with 30 measures in its 1st line, and 27 in 

the second; Gãti has 16 bars, with 30 measures in both lines (how these figures are 

arrived at will be explained below).

1 
The metre types are listed in order of their historical emergence.
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In the fixed metres virtually all of the syllables in the lines are of fixed quantity, with 

normally only the weight of the beginning and end syllables being variable, e.g. Upajàti 

is a fixed form of the Tuññhubha metre, having 11 syllables to the line; Vaüsaññhà is a 

fixed form of Jagatã, having 12 syllables to the line.

After this brief outline of the different structural principles involved we can examine 

the metres in more depth.

2.2 The flexible syllabic metres, vaõõacchandas
(varõacchandas) type 1

(a.k.a. akkharacchandas [Skt: akùaracchandas])

In these the line length is determined by the number of syllables there are in a line, e.g. 

Siloka normally has 8; Tuññhubha 11; Jagatã 12. These metres have a more or less fixed 

cadence (i.e. the closing rhythm of a line), but allow a greater freedom in the rest of 

the line, in which they differ from vaõõacchandas type 2. The syllabic metres are the 

most common type found in the canon.

2.3 Siloka (øloka)
a.k.a. Vatta (Vaktra) & Anuññhubha (Anuùñubh)

The most important and prevalent metre in canonical Pàëi is the Siloka, which has a 

great deal of flexibility, and seems to be equally well adapted to aphorism, question & 

answer, narrative, and epic.

A Siloka verse normally consists of 4 lines (sometimes 6, rarely 5) with 8 syllables to 

the line, organised in dissimilar pairs which are repeated to make up a verse (note that 

owing to resolution sometimes a Siloka line may contain 9 syllables).

Here is an analysis of the pathyà structure of the Siloka:

Odd (prior) line: ÉÅÅÅÐÛÜÜé

Even (posterior) line: ÉÅÅÅÐÛÜÛé  (x 2)

In the 2nd & 3rd positions two successive light syllables ÛÛ are normally avoided, as 

we can see through occasional changes of syllabic weight in words that occur in these 

positions. However, there appear to be texts (e.g. Dhammapada) in which this rule is 

not always applied.

2.4 Variations

The cadence at the end of the even lines ÛÜÛé is very well established and normally 

adhered to, but occasionally other patterns show up in this position, like ÛÜÜé, which 

may be a pathyà odd line in even position. Others cadences are probably always 

corrupt.
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In the odd lines 7 variations (vipulà) occur, besides the normal structure, they are:

    a.k.a.

javipulà

navipulà

bhavipulà

mavipulà

ravipulà

savipulà

tavipulà

ÉÅÅÅÐÛÜÛé
ÉÜÅÜÐÛÛÛé
ÉÜÅÜÐÜÛÛé
ÉÜÅÜÐÜÜÜé
ÉÅÅÅÐÜÛÜé
ÉÅÅÅÐÛÛÜé
ÉÜÛÜÐÜÜÛé

Anuññhubha   

1st  vipulà

2nd vipulà

3rd vipulà

4th vipulà

5th vipulà

6th vipulà (very sporodic)

There is normally a caesura (word break) after the fifth syllable in the mavipulà, and 

after the fourth syllable in the ravipulà.

Occasionally other patterns show up in the opening of the na - and bha-vipulàs such as 

ÅÛÜÜ, but only rarely. As can be seen in the descriptions above, resolution of the 

first syllable is quite common and acceptable. The 6th & 4th are occasionally resolved, 

and apparently the 3rd, 5th, & 7th can be also, but not the 2nd or the 8th. By applying 

the rule of resolution described in 1.15 above, it is possible to help identify the 

underlying structure of a vipulà, take the case of an odd line showing the following 

structure:

ÅÜÛÜÛÛÛÜé

if the caesura occurs after the fourth syllable, it is ravipulà:

ÅÜÛÜ,ÐÛÛÛÜé

if the caesura occurs after the 5th syllable, it is pathyà:

ÅÜÛÜÐÛ,ÛÛÜé

2.5 Siloka periods

The Siloka metre in the Canon can be divided roughly into two periods, the early and 

the late, according to whether the Anuññhubha variation occurs in the prior lines, or 

whether it is normally avoided. In the early period the pathyà accounts for about 60% 

or more of the prior lines, and the Anuññhubha at that time is the most important 

variation accounting for about 15%. As the metre comes closer to its Classical form in 

the later part of the Canon the Anuññhubha occurs only sporadically, and the pathyà 

greatly predominates, sometimes accounting for as much as 85% of all the lines (for 

more on the development of the Siloka, see the Appendix).

An interesting comparison is afforded between the early Siloka of the questions and 

answers in Pàràyanavagga of Suttanipàta, and the late Siloka of the Introductory 

Verses (Vatthugàthà). We may note here that in Hemakamàõavàpucchà (Sn V:8) (vs 

1084 ff) we may have a case of the Anuññhubha being used as an independent metre in 

the Canon, but as it is only 4 vs long it is too short to be sure.
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Early Siloka from Jatukaõõãmàõavapucchà (Sn V: 12) (vs 1098-99):

        ÜÜÛÛÐÛÛÜÜÐÐÜÜÜÜÐÛÜÛÜ    savipulà

Kàmesu vinaya gedhaü,    nekkhammaü daññhu khemato, 

        ÜÛÜÜÐÛÜÜÜÐÐÜÜÜÜÐÛÜÛÜ    Pathyà

uggahãtaü nirattaü và    mà te vijjittha kiÿcanaü. 

        ÜÜÜÜÐÛÜÜÜÐÐÜÜÜÜÐÛÜÛÜ    Pathyà

Yaü pubbe taü visosehi,    pacchà te màhu kiÿcanaü.

        ÜÜÜÜÐÛÜÛÜÐÐÛÛÜÜÐÛÜÛÜ    Anuññhubha

Majjhe ce no gahessasi    upasanto carissasi. 

Late Siloka (Sn V vs 1-3) (vs 976-978), narrative style:

        ÜÛÜÜÐÛÜÜÜÐÐÛÛÜÜÐÛÜÛÜ    Pathyà

Kosalànaü purà rammà    agamà Dakkhiõàpathaü

        ÜÜÜÜÐÜÛÜÜÐÐÜÛÜÜÐÛÜÛÜ    ravipulà

àkiÿcaÿÿaü patthayàno,    bràhmaõo mantapàragå. 

        ÜÜÛÜÐÛÛÛÜÐÐÛÛÜÛÐÛÜÛÜ    navipulà

So Assakassa visaye,    Aëakassa samàsane, 

        ÛÜÜÜÐÛÜÜÜÐÐÜÜÛÛÐÛÜÛÜ     Pathyà

vasã Godhàvarãkåle    uÿchena ca phalena ca.

        ÜÜÛÛÐÛÜÜÜÐÐÜÜÛÛÐÛÜÛÜ     Pathyà

Tasseva upanissàya    gàmo ca vipulo ahå,

        ÛÜÜÜÐÛÜÜÜÐÐÛÜÜÛÐÛÜÛÜ     Pathyà

tato jàtena àyena    mahàyaÿÿam-akappayi.

2.6 Tuññhubha (Triùñubh), & Jagatã

Tuññhubha in the Canon occurs in basically three forms. In the early period Tuññhubha 

verses are used in the main independently. Only occasionally do we find Jagatã lines in 

the early verses, and then only as an expedient, as it were. 
1 

Later in the middle period 

we find that these two metres are frequently intermixed in composition, and at that 

point we might better describe the metre as being Tuññhubha-Jagatã. Later still these 

metres are replaced by their Classical counterparts Upajàti and Vaüsaññhà (described in 

2.8 below).

As the variations that occur in the one also occur in the other, we can take the two 

metres together for description.

1 
The last two sections of Suttanipàta are considered to contain some of the earliest texts in the 

canon. And in the first of these books, Aññhakavagga (Sn IV), there are only 4 Jagatã lines 

among nearly 400 lines of Tuññhubha (there is also one Jagatã verse, no 836). In 

Pàràyanavagga (Sn V), the Jagatã lines amount to approx 7% of the lines in the Tuññhubha 

verses.
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Tuññhubha normally has 11 syllables to the line, and is defined thus:

ÉÜÛÜÐÅÛÅÐÜÛÜé

Jagatã is similar, but has an extra light syllable in penultimate position, giving a line of 

12 syllables, thus:

ÉÜÛÜÐÅÛÅÐÜÛÜÛé

2.7 Variations

The normal opening in both metres is described as being ÅÜÛÜ , but there are a 

significant number of occasions when variations are seen (especially in the early 

period), the most common being ÅÜÜÜ (the so-called Vedic opening), but also we 

come across ÅÜÛÛ, ÅÛÜÜ & ÜÛÛÜ. Others occur only very rarely.

In the break (syllables 5-7) the pattern ÜÛÛ prevails (85% approx), with resolution 

occasionally giving ,ÛÛÛÛ. Other patterns that occur in this position are ÛÛÜ, ÜÛÜ, 

& ÛÛÛ. Rarely we also find the patterns ÜÜÛ and ÛÜÛ, so that the 6th syllable, 

though normally regarded as light, may occasionally be heavy.

Sometimes an extended form is produced by resolution at the first syllable, which then 

gives a line of 12 (13) syllables - note that the pattern of the cadence will help identify 

the metre in these cases.

Another extended form may be produced by a line having a caesura at the 5th syllable, 

and restarting from the same syllable, giving the line:

              5 & 5

ÅÜÛÜÐÜ,ÉÛÅÐÜÛÜ(Û)é

Occasionally replacement takes place, whereby two light syllables are presumed in the 

6th & 7th positions, and replaced by one heavy one. The line then has one syllable less 

than expected (see 1: 16 above for an example):

                 6 & 7

ÉÜÛÜÐÜÜÐÜÛÜ(Û)é

Examples: early Tuññhubha, Khaggavisàõasutta Sn I:3; the "Aññhaka" suttas Sn IV:2-5; 

and the Tuññhubha verses in Pàràyanavagga Sn V. The second of the extended forms 

described above is used extensively in the Vatthugàthà to Nàlakasutta Sn III:11 (vs 

679ff). Late Tuññhubha tends to conform to the fixed patterns that emerged during this 

time and which are described below (for more on the development of the Tuññhubha, 

see the Appendix).
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Example of early Tuññhubha from Guhaññhakasutta (Sn IV: 2) (vs 776-779):

        ÜÜÛÜÐÜÛÛÐÜÛÜÜ

Passàmi loke pariphandamànaü,

        ÛÜÛÜÐÜÜÛÐÜÛÜÜ

pajaü imaü taõhàgataü bhavesu, 

        ÜÜÛÜÐÜÛÛÐÜÛÜÜ

hãnà narà maccumukhe lapanti -

        ÛÜÛÜÐÜÜÛÐÜÛÜÜ

avãtataõhàse bhavàbhavesu. 

        ÛÜÛÜÐÜÛÛÐÜÛÜÜ

Mamàyite passatha phandamàne,

        ÜÜÛÜÐÜÛÜÐÜÛÜÜ

macche va appodake khãõasote, 

        ÜÜÛÜÐÜÛÛÐÜÛÜÜ

etam-pi disvà amamo careyya,

        ÛÜÛÜÐÜÛÛÐÜÛÜÜ

bhavesu àsattim-akubbamàno. 

        ÛÜÛÜÐÜÛÛÐÜÛÜÜ

Ubhosu antesu vineyya chandaü,

        ÜÜÛÜÐÜÛÛÐÜÛÜÜ

phassaü pariÿÿàya anànugiddho,

        ÛÜÛÜÐÜÛÛÐÜÛÜÜ

yad-attagar
a
hã tad-akubbamàno:

        ÛÜÛÜÐÜÛÛÐÜÛÜÜ

na lippatã diññhasutesu dhãro.

        ÜÜÛÜÐÜÛÛÐÜÛÜÜ

Saÿÿaü pariÿÿà vitareyya oghaü,

        ÛÜÛÜÐÛÛÛÐÜÛÜÜ

pariggahesu muni nopalitto,

        ÜÜÛÜÐÜÛÜÐÜÛÜÜ

abbåëhasallo caraü appamatto,

        ÜÜÛÜÐÜÜÛÐÜÛÜÜ

nàsiüsatã lokaü imaü paraõ-cà ti.

Mixed Tuññhubhajagatã, from Ratanasutta (Khp 6:8):

        ÛÜÛÜÐÜÛÛÐÜÛÜÛÜ    Jagatã

Yathindakhãlo pañhaviü sito siyà

        ÛÜÛÜÐÜÛÛÐÜÛÜÛÜ    Jagatã

catubbhi vàtehi asampakampiyo,

        ÛÜÛÜÐÜÛÛÐÜÛÜÜ    Tuññhubha

tathåpamaü sappurisaü vadàmi,

        ÜÜÛÜÐÜÛÛÐÜÛÜÛÜ    Jagatã

yo ar
i
yasaccàni avecca passati -

         ÛÜÛÜÐÜÛÛÐÜÛÜÜ    Tuññhubha

idam-pi Sanghe ratanaü paõãtaü:

        ÜÜÛÜÐÜÛÛÐÜÛÜÜ    Tuññhubha

etena saccena suvatthi hotu!
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Extended Tuññhubha, from Nàlakasutta (Sn III: 11) (vs 679-680):

        ÜÜÛÜÐÜ,ÛÛÛÛÐÜÛÜÜ

ânandajàte tidasagaõe patãte

        ÜÜÛÜÐÜ,ÛÛÛÛÐÜÛÜÜ

sakkacca Indaü sucivasane ca deve, 

        ÜÜÛÜÐÜ,ÛÛÛÛÐÜÛÜÜ

dussaü gahetvà atiriva thomayante

        ÛÛÜÛÛÐÜÜÛÛÐÜÛÜÜ

Asito isi addassa divàvihàre. 
1

    

        ÜÜÛÜÐÜ,ÛÛÛÛÐÜÛÜÜ

Disvàna deve muditamane udagge,

        ÜÜÛÜÐÜ,ÛÛÛÜÐÜÛÜÜ

cittiükaritvà idam-avocàsi tattha: 
2

        ÜÜÛÜÐÜ,ÛÛÛÛÐÜÛÜÜ

Kiü devasangho atiriva kalyaråpo?

        ÜÜÛÜÐÜ,ÛÛÛÛÐÜÛÜÜ

Dussaü gahetvà bhamayatha kiü pañicca?

2.8 Upajàti, Vaüsaññhà (Vaüèasthà), and Rucirà

These are the fixed metres in the Canon that have been derived from Tuññhubha and 

Jagatã, their profile looks like this:

i) Upajàti (from Tuññhubha):

ÅÜÛÜÐÜÛÛÐÜÛÜé

ii) Vaüsaññhà (from Jagatã):

ÅÜÛÜÐÜÛÛÐÜÛÜÛé

As can be seen these are the "normal" forms of their respective metres, but now 

allowing only little flexibility.

iii) Rucirà (from Jagatã, with resolution of the 5th syllable, giving a 13 syllable line):

ÅÜÛÜÐÛÛÛÛÐÜÛÜÛé

Examples: Upajàti and Vaüsaññhà are used to great effect, both mixed and 

independently in Tàlaputta's gàthàs Th 1091-1145. Vaüsaññhà and Rucirà both appear 

as independent metres in Lakkhaõasuttanta DN.30 (see 2.24)

1 
1st syllable is resolved, 4th syllable is short, we might have expected to find a reading isã

2 
Perhaps we should understand avÖcƒsi m.c.
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Example Upajàti/Vaüsaññhà, Th 1091-2:

        ÛÜÛÜÐÜÛÛÐÜÛÜÜ    Upajàti

Kadà nuhaü pabbatakandaràsu,

        ÜÜÛÜÐÜÛÛÐÜÛÜÜ    Upajàti

ekàkiyo addutiyo vihassaü,

        ÛÜÛÜÐÜÛÛÐÜÛÜÜ    Upajàti

aniccato sabbabhavaü vipassaü,

        ÜÜÛÜÐÜÛÛÐÜÛÜÛÜ    Vaüsaññhà

taü me idaü taü nu kadà bhavissati?

        ÛÜÛÜÐÜÛÛÐÜÛÜÛÜ    Vaüsaññhà

Kadà nuhaü bhinnapañandharo muni,

        ÜÜÛÜÐÜÛÛÐÜÛÜÛÜ    Vaüsaññhà

kàsàvavattho amamo niràsayo,

        ÜÜÛÜÐÜÛÛÐÜÛÜÜ    Upajàti

ràgaÿ-ca dosaÿ-ca tatheva mohaü

        ÜÜÛÜÐÛÛÛÛÐÜÛÜÜ    Upajàti

hantvà, sukhã pavanagato vihassaü? 
1

Rucirà from Lakkhaõasuttanta (D. 30. 2. 9):

        ÛÜÛÜ,ÐÛÛÛÛÐÜÛÜÛÜ

Na pàõinà na ca pana daõóaleóóunà,

        ÜÜÛÜ,ÐÛÛÛÛÐÜÛÜÛÜ

satthena và maraõavadhena và puna, 

        ÜÜÛÜÐÜ,ÛÛÐÜÛÜÛÜ

ubbàdhanàyà paritajjanàya và, 
2

        ÛÜÛÜ,ÐÛÛÛÛÐÜÛÜÛÜ

na heñhayã janatam-aheñhako ahu. 

        ÜÜÛÜ,ÐÛÛÛÛÐÜÛÜÛÜ

Teneva so sugatim-upecca modati

        ÛÜÛÜ,ÐÛÛÛÛÐÜÛÜÛÜ

sukhapphalaü kariya
3 

sukhàni vindati.

2.9 The measure metres, mattàchandas
(màtràcchandas)

These metres have a different method of organising the line: not by counting the 

syllables, but according to the total number of measures (mattà) there are in a line. In 

these metres a light syllable is counted as one measure, and a heavy one as two, and it 

is therefore possible to determine the exact amount of measures there are in a line. 

When this is done of course the syllabic count will vary.

1 
Showing resolution of the 5th syllable

2 
This is an Indavaüsà line

3 
Reading kariya as having 3 syllables
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What distinguishes the various metres that exist in this class is two things: the number 

of measures, and the pattern of the cadence. The openings are variable, but come in 

groups of 2 mattàs. The odd lines having 3 such groups (i.e ÈÈÈ), the even 4 (i.e. 

ÈÈÈÈ). The most common forms are outlined below.

Note that a syllable at the end of the line is normally counted as two mattà whether it 

is heavy or not, a light syllable counted in this way is called pàdantagaru.

2.10 Vetàlãya and Opacchandasaka
(Vaitàlãya and Aupacchandasaka)

The first of these metres, Vetàlãya, has 14 measures in the odd lines, and 16 in the 

even, with the cadence at the end of each line being ÐÜÛÜÛé.

Opacchandasaka, the second of the metres, has 16 measures in the odd lines, and 18 in 

the even. The cadence is similar to Vetàlãya, but with an extra heavy syllable in 

penultimate position ÐÜÛÜÛÜé.

The most common forms of the odd lines are:

ÜÜÛÛÐÜÛÜÛ(Ü)é

ÛÛÜÛÛÐÜÛÜÛ(Ü)é

ÜÛÛÜÐÜÛÜÛ(Ü)é

The most common forms of the even lines:

ÜÜÜÛÛÐÜÛÜÛ(Ü)é

ÛÛÜÜÛÛÐÜÛÜÛ(Ü)é

ÜÛÛÜÛÛÐÜÛÜÛ(Ü)é

with occasional resolution of a heavy syllable giving rise to other patterns in the 

opening. Through syncopation of syllables in adjacent groups we occasionally find 

different patterns in the opening of the prior lines, so that sometimes: 

ÜÜÛÛ    >    ÜÛÜÛ

ÛÛÜÛÛ    >    ÛÜÛÛÛ

ÛÛÜÜ    >     ÛÜÛÜ    etc.

Occasionally we find a light syllable at the beginning of the line, which must be 

counted as heavy in order to complete the mattà count (this we may call pàdàdigaru, in 

compliment to pàdantagaru).

Examples: Vetàlãya, Dhp 15-18, 235-238; Subhà Jãvakambavanikà's gàthàs Thã  

367-399; Jaràsutta Sn IV:6

Opacchandasaka, Uragasutta Sn I:1; Cundasutta Sn 1:5; Kàtiyàna's gàthàs Th 411- 416.



An Outline of the Metres in the Pàëi Canon

24

Vetàlãya example from Jaràsutta (Sn IV:6) (vs 804):

        ÜÜÛÛÐÜÛÜÛÜ

Appaü vata jãvitaü idaü,

        ÜÜÜÛÛÐÜÛÜÛÜ

oraü vassasatà pi miyyati,

        ÜÜÛÛÐÜÛÜÛÜ

yo ce pi aticca jãvati 

        ÛÛÜÜÛÛÐÜÛÜÛÜ

atha kho so jarasà pi miyyati.

Opacchandasaka example from Kàtiyàna's gàthà (Th 412):

        ÛÛÜÛÛÐÜÛÜÛÜÜ

Sayathà pi mahàsamuddavego

        ÜÜÜÛÛÐÜÛÜÛÜÜ

evaü jàtijaràtivattate taü,

        ÛÛÜÛÛÐÜÛÜÛÜÜ

sÖ karohi sudãpam-attano tvaü, 
1 

        ÛÛÜÜÛÛÐÜÛÜÛÜÜ

na hi tàõaü tava vijjateva aÿÿaü.

2.11 Mattàchandas Periods

It should be noted that in the early texts the most common opening of the odd lines in 

Vetàlãya is ÜÜÛÛ. In the later period this falls back considerably with the other 

variations, notably ÛÛÜÛÛ showing a marked increase; also in the later period the 

syncopated forms almost come to an end, and runs of light syllables start to appear.

2.12 Rathoddhatà and Pupphitaggà (Puùpitàgrà)

These are the two fixed metres derived from the above.

 

Rathoddhatà (a Vetàlãya even pàda):

¼ÛÜÛÈÛÐÜÛÜÛé(x4)

Similarly Pupphitaggà (from Opacchandasaka) in the Canon is still somewhat flexible:

ÈÈÛÛÐÜÛÜÛÜé

ÈÈÜÛÛÐÜÛÜÛÜé    (x2)

with occasional resolution of a heavy syllable elsewhere. In its post-canonical form the 

opening of the first line was fixed as ÛÛÛÛÛÛ and the second as ÛÛÛÛÜÛÛ.

1 
Reading sÖ as short to give the correct opening
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In both of these metres the fixed forms have unusual variations in the openings, the 

latter especially showing the Classical period's fondness for runs of light syllables.

Examples: Rathoddhatà, early: Gotama's gàthàs Th 258-260; Ambapàlã's gàthàs Thã 

252-270; late: Kuõàla Jàtaka Ja 536. Both metres are used independently in 

Lakkhaõasuttanta D.30.

Rathoddhatà example Ambapàlã's gàthà (Thã 256):

        ÜÛÜÛÛÛÐÜÛÜÛÜ

Cittakàrasukatà va lekhità,

        ÜÛÜÛÛÛÐÜÛÜÛÜ

sobhate su bhamukà pure mama,

        ÜÛÜÛÛÛÐÜÛÜÛÜ

tà jaràya valihã palambità,

        ÜÛÜÛÛÛÐÜÛÜÛÜ

saccavàdivacanaü anaÿÿathà.

Pupphitaggà example from Lakkhaõasuttanta (D. 30. 1. 12):

        ÛÛÛÛÛÛÐÜÛÜÛÜÜ

Tihi purisavaraggalakkhaõehi
1

        ÛÛÛÛÜÛÛÐÜÛÜÛÜÜ

cirayapanàya kumàram-àdisanti.

        ÛÛÛÛÛÛÐÜÛÜÛÜÜ

Bhavati yadi gihã ciraü yapeti,

        ÛÛÛÛÜÛÛÐÜÛÜÛÜÜ

ciratarapabbajatã yadã tato hi,

        ÜÛÛÛÛÐÜÛÜÛÜÜ

yàpayati vasiddhibhàvanàya,

        ÛÛÜÜÛÛÐÜÛÜÛÜÜ

iti dãghàyukatàya tan-nimittan-ti

2.13 âpàtalikà (a.k.a. Vegavatã)

This metre has 14 measures in the odd lines, and 16 in the even, as with Vetàlãya, but 

with a different cadence: ÜÛÛÜé. In the Canon the most common forms of the odd 

lines:

ÛÛÜÛÛÐÜÛÛÜé

ÜÜÛÛÐÜÛÛÜé

1 
The text here is based on K.R.Norman's reconstruction in The metres of the Lakkhaõa-

suttanta (II). CP IV, pgs 36ff.
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the even lines:

ÜÛÛÜÜÐÜÛÛÜé

ÜÛÛÜÛÛÐÜÛÛÜé

We sometimes find syncopation producing different patterns in the opening of these 

lines.

When it attains to its Classical form, it is then known as Vegavatã, and is restricted to:

ÛÛÜÛÛÐÜÛÛÜé

ÜÛÛÜÛÛÐÜÛÛÜé    (x2)

Examples: Kokàliyasutta (part) Sn III:10; Vangãsa's gàthàs (pt) Th 1214 - 1222, the 

latter gàthàs being mixed with Vetàlãya.

Example from Kokàliyasutta (Sn III:10) (vs 673):

        ÛÛÜÛÛÐÜÛÛÜÜ

Asipattavanaü pana tiõhaü,

        ÜÛÛÜÛÛÐÜÛÛÜÜ

taü pavisanti samacchidagattà,

        ÜÜÛÛÐÜÛÛÜÜ

jivhaü baëisena gahetvà,

        ÜÛÛÜÛÛÐÜÛÛÜÜ

àracayàracayà vihananti.

2.14 Svàgatà

In the Canon this metre has two dissimilar lines repeated to make up a verse, and the 

structure was still quite fluid:

Svàgatà odd lines:

ÜÛÜÛÐÜÜÈé

ÜÛÛÜÐÜÜÈé

Svàgatà even lines:

ÜÛÜÛÜÐÜÈÜé

ÜÛÛÜÜÐÜÈÜé

Note how close this is to âpàtalikà at this stage. In the later period however the even 

line is fixed and repeated four times, so that the structure is then defined as:

ÜÛÜÛÈÐÜÛÛÜé    (x 4)
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Examples: early, Mahàsamayasuttanta DN. 20 vs 3 (quoted below as the example); late: 

Jàtakanidànakathà vs 291.

ÜÜÛÜÐÜÜÛÛÜ

"Chetvà
1 

khilaü chetvà palighaü, 

        ÜÛÜÛÜÐÜÛÛÜÜ

indakhãlam-åhacca-m-anejà, 

        ÜÛÜÛÐÜÜÛÛÜ

te caranti suddhà vimalà,

        ÜÛÛÜÜÐÜÛÛÜÜ

Cakkhumatà dantà susunàgà" ti. 

2.15 The bar metres (gaõacchandas)

Once a measure count was established, it was not long before a second structural 

principle was introduced, which was to organise the lines into bars, or gaõas, normally 

having 4 measures to the bar, which may therefore take one of the following forms:

ÜÜ or ÛÜÛ or ÛÛÜ or ÜÛÛ or ÛÛÛÛ

The rhythm of these metres is defined by the alternation of two rhythmic structures:

ÈÜÐÛÜÛ

In the descriptions that follow it should be borne in mind that resolution of a heavy 

syllable was always deemed acceptable, which means that any of the first three 

alternatives outlined above may appear as ÛÛÛÛ. By applying the rule of resolution 

discussed in 1.15 above it is possible to identify the underlying structure, thus:  Û,ÛÛÛ 

= ÛÜÛ with resolution;  ,ÛÛÛÛ = ÜÛÛ ;  ÛÛ,ÛÛ = ÛÛÜ. (Of course there would 

have to be double resolution for it to equal ÜÜ).

2.16 Old Gãti

This appears to be the earliest of the bar metres, and indeed, is most probably a 

transitional metre between mattàcchandas and gaõacchandas metres. There are two 

structures to the metre: the first is the normal form;  the second is an extended form, 

which after the word break, restarts with a full gaõa, thus:

Normal structure:

ÉÜÐÚÐÈÜÐÅ,ÜÅÐÈÜÐÚÐÈÜÐé    (x 2)

Extended structure:

ÉÜÐÚÐÈÜÐÅ,ÈÜÐÈÜÐÚÐÈÜÐé    (x 2)

1 
For this line to scan correctly we need to read Chetva here.
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In the 2nd and 6th gaõas the pattern ÈÜ sometimes occurs, but ÜÛÛ is very rare in 

any gaõa. The opening gaõa quite frequently looks like this: ÛÜ ; in this case we have 

to count the initial syllable as heavy (pàdàdigaru) to make up the mattà count (cf. 2.10 

above). In the normal form we sometimes find that the 4th gaõa looks like this: Û,Ü ; 

in this case we have to count the light syllable, which occurs at the end of the first half 

of the pàdayuga as heavy (pàdantagaru), as in the measure metres. With the extended 

form cf. the extended Tuññhubha, 2.7 above.

Examples: Mettàsutta Khp 9; Tuvañakasutta Sn IV:14; Vangãsa's gàthàs (part) Th 

1242-1245; Upàlisutta  MN:56

Example from Tuvañakasutta (vs 922-3):

        ÜÜÐÛÜÛÐÜÜÐÜ,ÜÐÛÛÜÐÛÜÛÐÛÛÜÐÜ    pàdantagaru

ßCakkhåhi neva lolassa, gàmakathàya àvarayÕ sotaü,

        ÜÜÐÛÜÛÐÜÜÐÛ,ÛÛÛÐÜÜÐÛÜÛÐÜÜÐÜ    pàdàdigaru + resolution

rase ca nànugijjheyya, na ca mamàyetha kiÿci lokasmiü.

        ÜÜÐÛÛÜÐÜÜÐÛ,ÛÛÜÐÜÜÐÛÛÛÛÐÛÛÜÐÜ    extended + resolution

Phassena yadà phuññhassa paridevaü bhikkhu na karÕyya kuhiÿci,

        ÜÜÐÛÜÛÐÜÜÐÛ,ÜÛÐÜÛÛÐÛÜÛÐÜÜÐÜ    pàdàdigaru + normal break

bhavaÿ-ca nàbhijappeyya, bheravesu ca na sampavedheyya.

2.17 Gãti, Ariyà (âryà), and their derivatives

In the gaõacchandas metres in the Pàëi canon, there are two structures to the pàdayuga 

(pair of lines), they are:

Gaõacchandas 1st pàdayuga:

                1         2          3          4          5          6         7       8 

ÈÈÐÚÐÈÈÐÚÐÈÈÐÚÐÈÈÐé

Gaõacchandas 2nd pàdayuga:

                1         2          3          4          5       6      7       8 

ÈÈÐÚÐÈÈÐÚÐÈÈÐÛÐÈÈÐé

Note that ÜÛÛ is very rarely found in any gaõa.

The only difference between the two pàdayugas lies in the 6th gaõa. 

Ariyà, which is the most common metre in this class, has the first pàdayuga described 

above followed by the second, this gives a mattà count of 30 + 27.

Examples: Isidàsã's gàthàs Thã 400 - 447, and Sumedhà's gàthàs Thã 448 -522
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Example Thã 458-9:

        ÜÛÛÐÛÜÛÐÛÛÜÐÛÜÛ,ÐÜÛÛÐÛÜÛÐÜÜÐÜ

Kiü bhavagatena abhinanditena, kàyakalinà asàrena? 
1 

        ÛÛÜÐÜÛÛÐÜÜÐÐÛÛÜÐÛÛÜÐÛÐÜÜÐÜ

Bhavataõhàya nirodhà, anujànatha pabbajissàmi. 

        ÜÜÐÜÜÐÜÜÐÐÛÜÛÐÜÜÐÛÜÛÐÜÜÐÜ

Buddhànaü uppàdo, vivajjito akkhaõo khaõo laddho, 

        ÜÜÐÛÜÛÐÜÜÐÐÜÜÐÜÜÐÛÐÜÜÐÜ

sãlàni brahmacar
i
yaü yàvajjãvaü na dåseyyaü.

The next three metres are much less common:

Gãti has the first pàdayuga repeated to make up a verse,

mattà = 30 + 30.

Example: Paripuõõaka's gàthà Th 91:

        ÛÛÜÐÛÜÛÐÛÛÜÐÐÜÜÐÜÜÐÛÜÛÐÛÛÜÐÜ

Na tathàmataü satarasaü suddhannaü yaü mayajja paribhuttaü,

        ÛÛÛÛÐÜÜÐÛÛÜÐÛÜÛ,ÐÜÜÐÛÜÛÐÜÜÐÜ

aparimitàdassina Gotamena Buddhena desito Dhammo. 
2

Uggãti has the second pàdayuga followed by the first, mattà = 27 + 30.

Example: the last of Vijitasena's gàthàs Th 359:

        ÛÛÜÜÛÜÜÜÐÐÛÛÜÐÜÜÐÛÐÜÜÐÜ

Satiyà taü nibhandhissaü, 
3 

payatatto vo damessàmi,

        ÜÛÛÐÛÜÛÐÜÜÐÐÛÛÜÐÜÜÐÛÜÛÐÜÜÐÜ

vir
i
yadhuraniggahãto, na-y-ito dåraü gamissase citta!

Upagãti has the second pàdayuga repeated, mattà = 27 + 27.

Example: Gotama's gàthàs 587, 588, & 591, the latter being mixed with Siloka.

        ÜÜÐÛÛÜÐÜÜÐÐÜÜÐÛÛÜÐÛÐÜÜÐÜ

Mittaü idha kalyàõaü, sikkhàvipulaü samàdànaü,

        ÜÜÐÜÛÛÐÜÜÐÐÜÜÐÛÛÜÐÛÐÛÛÜÐÜ

sussàsà ca garånaü: etaü samaõassa pañiråpaü. (Th 588)

Other gaõacchandas variations, including pàdayugas with a full last gaõa (giving a 

mattà count of 32), are not found in the canon.

1 
Note that this pàdayuga is a variation (vipulà), lacking the expected word break after the 3rd 

gaõa.

2 
Again this line is a variation.

3 
This line as it stands reads as Siloka, a not uncommon phenomena in gaõacchandas verses. If 

we read Satiyà ta' nibhandhissaü, that would give a correct Uggãti line.
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2.18 Jagaõa (amphibrachys)

In these metres the gaõa pattern ÛÜÛ is normally found only in the even gaõas, and 

occurs in roughly half of the 2nd & 4th gaõas, and virtually always in the 6th (where 

appropriate), so that its inclusion there appears to be the rule.

2.19 Hypermetres, Veóha & Gubbinã

Only two examples of gaõacchandas hypermetre have been found in the Canon so far, 

they are Veóha and Gubbinã. The structure of both is similar and can be defined as 

follows:

Opening:

 Middle: 

End:

   ÚÐÈÈÐÚ 

ÈÈÐ  Ú Ð

ÈÈÐ  Ú ÐÈé

The middle gaõas can be repeated a flexible number of times. The end normally 

finishes with a full gaõa as described above but may finish with a half gaõa Å . Note 

that in these metres the pattern ÛÜÛ is supposed to occur only in the odd gaõas (in 

contradistinction to the Ariyà class of metres).

The Veóha metre is normally composed of descriptive compounds (vaõõakas) of 

varying length. The only examples discovered so far are in the Kuõàla-jàtaka Ja 536. 

Sometimes there are only four gaõas in the compound, then the structure looks like 

this:

ÈÈÐÚÐÈÈÐÜé

but the text  of these compounds now is very corrupt, and they sometimes have only 

three gaõas (lacking the first).

As the example here is a 6 gaõa compound:

        ÜÜÐÛÛÜÐÛÛÛÛÐÜÛÛÐÛÜÛÐÜÜ

Vijjàdharasiddhasamaõatàpasagaõàdhivutthe

Gubbinã has the same structure, but need not consist solely of compounds. The only 

known example is the frequently repeated praise of the Three Treasures beginning "Iti 

pi so..."

         ÜÛÛÐÜÛÛÐÜÛÛÐÜÜÐÜÜÐÜÜ

Iti pi so Bhagavà Arahaü Sammàsambuddho, 
1 

        ÜÜÐÛÛÛÐÜÜÐÜÛÛÐÜÜÐÛÛÜ

vijjàcaraõasampanno
2 

Sugato lokavidå,

1 
We must take the 1st syllable as pàdàdigaru.

2 
The 2nd gaõa is short as it stands, we could read caraõaü to correct the metre.
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        ÛÜÛÐÜÛÛÐÛÜÛÐÜÛÛ

anuttaro purisadammasàrathi,

        ÜÜÐÜÛÛÐÜÜÐÜÜÐÜÛÛÐÜ

satthà devamanussànaü Buddho Bhagavà ti.

2.20 The fixed syllabic metres: vaõõacchandas
(varõacchandas) type 2

(a.k.a. akkharacchandas [Skt: akùaracchandas])

These metres can be divided into 3 kinds according to their verse structure:

1) Samavutta, has the same line repeated four times.

2) Addhasamavutta, has two dissimilar lines repeated.

3) Visamavutta, has four dissimilar lines.

2.21 Samavutta
(Samavçtta)

The more popular of these fixed metres, Upajàti, Vaüsaññhà, Rucirà, and Rathoddhatà, 

and Svàgatà have been described in 2.8, 2.12, & 2.14 above.

Some others occur, which we may outline here:

Pamitakkharà (from gaõacchandas):

ÈÜÐÛÜÛÐÛÛÜÐÛÛé  x4

Example: Lakkhaõasuttanta (DN. 30. 2. 15):

        ÛÛÜÐÛÜÛÐÛÛÜÐÛÛÜ

Atha ce pi pabbajati so manujo,

        ÜÜÐÛÜÛÐÛÛÜÐÛÛÜ

dhammesu hoti paguõo visavã

        ÜÜÐÛÜÛÐÛÛÜÐÛÛÜ

tassànusàsaniguõàbhirato,

        ÜÜÐÛÜÛÐÛÛÜÐÛÛÜ

anvàyiko bahujano bhavati.

Upaññhità: 

ÜÜÛÛÜÛÛÜÛé    (x 4)    
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Example: Ja 125 20-21
1

Dodhaka (an âpàtalikà even line repeated): 

ÜÛÛÜÛÛÐÜÛÛÜé    (x 4)  

Example: the last two verses of Kokàliyasutta (Sn III:10) (vs 677-8):

        ÜÛÛÜÛÛÐÜÛÛÜÜ

Te gaõità viduhã tilavàhà,

        ÜÛÛÜÛÛÐÜÛÛÜÜ

ye Padume niraye upanãtà

        ÛÛÜÛÛÜÛÛÐÜÛÛÜÜ

nahutàni hi koñiyÖ paÿca bhavanti, 
2

        ÜÛÛÜÛÛÐÜÛÛÜÜ

dvàdasa koñisatàni punaÿÿà. (Sn 677)

Other Metres: there are 3 others have not been named:

ÛÛÛÜÜé    (x 4) (Th 381)

ÛÜÛÜÛÜÛÜÛÜ     (x 4) (SN 1:14)

ÜÜÜÜÜÛÛÛÛÜÜé    (x 4) (Th 111)

2.22 Addhasamavutta
(Ardhasamavçtta)

âpàtalikà, which in its Classical form belongs to this class, has been described in 15 

above. Pupphitaggà was described in 2.12.

Aparavatta, which is derived from Vetàlãya, shows the following structure:

ÛÛÛÛÛÛÐÜÛÜÛ é   

ÛÛÛÛÜÛÛÐÜÛÜÛ é     (x 2) 

Example: Bhallàñiya Jàtaka Ja 504 vs 25:

    

        ÛÛÛÛÛÛÐÜÛÜÛÜ

Vividham-adhimanà suõomahaü,

        ÛÛÛÛÜÛÛÐÜÛÜÛÜ

vacanapathaü tava-m-atthasaühitaü,

1 
This is Warder's reference, given on page 221 of Pàli Metre, I have been unable to trace it.

2 
This line is irregular, we should exclude koñiyo m.c., which then gives a normal line.
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        ÛÛÛÛÛÛÐÜÛÜÛÜ

muÿca giri nudaseva me daraü,
1

        ÛÛÛÛÜÛÛÐÜÛÜÛÜ

samaõa sukhàvaha jãva me ciran-ti.

2.23 Visamavutta
(Visamavçtta)

In Lakkhaõasuttanta DN. 30 we find two metres belonging to this class, which has four 

dissimilar lines to the verse. The first is derived from mattàchandas:

Upaññhitappacupita:

ÈÜÜÛÛÜÛÜ,ÛÜÛÛÜé

ÈÜÈÛÛÜÛÜÛÜé

ÛÛÛÛÛ,ÛÛÛé

ÛÛÛÛÛÛÛ,ÛÛÛÜÛÛÜé

Example from Lakkhaõasuttanta, (D. 30. 1. 30): 
2 

        ÜÜÜÛÛÜÛÜ,ÛÜÛÛÜÜ

Akkhodaÿ-ca adhiññhahã adàsi ca dànaü,

        ÜÜÛÛÛÛÜÛÜÛÜÜ

vatthàni ca sukhumàni succhavãnã,

        ÛÛÛÛÛ,ÛÛÛÜ

purimatarabhavÕ ñhito,

        ÛÛÛÛÛÛÛ,ÛÛÛÜÛÛÜÜ

abhivisaji mahim-iva suro abhivassaü

Uggatà (from gaõacchandas):

ÛÛÜÛÜÛÛÛÜé

ÛÛÛÛÛÜÛÜÛé

ÈÛÈÛÛÛÜÛÛé

ÛÛÜÛÜÛÛÛÜÛÜÛé

 Example from Lakkhaõasuttanta, (D. 30. 2.12):

        ÛÛÜÛÜÛÛÛÜÜ

Sugatãsu so phalavipàkaü,

        ÛÛÛÛÛÜÛÜÛÜ

anubhavati tattha modati,

1 
This line has pàdàdilahu.

2 
The text here is based on K.R.Norman's reconstruction in The metres of the Lakkhaõa-

suttanta (I). CP III, pgs 45ff.
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        ÛÛÛÛÛÛÛÛÜÛÛÜ

idha ca pana bhavati gopakhumo,

        ÛÛÜÛÜÛÛÛÜÛÜÛÜ

abhinãlanettanayano sudassano.

2.24 Lakkhaõasuttanta DN 30

As can be seen from the references supplied to the fixed metres above, the late 

Lakkhaõasuttanta of the Dãghanikàya supplies us with a number of metres which are 

either rare or not otherwise found in canonical Pàli. For easy reference the metres are 

listed below, giving the bhàõavàra and paragraph number of the PTS edition in 

brackets:

1

2

3

4

5

6

7

8

9

10

 

11

12

13

14

15

16

17

18

19

20

(1.6)

(1.9)

(1.12)

(1.15)

(1.18)

(1.21)

(1.24)

(1.27)

(1.30)

(1.33)

 

(2.3)

(2.6)

(2.9)

(2.12)

(2.15)

(2.18)

(2.21)

(2.24)

(2.27

(2.31)

Vaüsaññhà 

Vaüsaññhà 

Pupphitaggà 

Rathoddhatà 

Pupphitaggà 

Rathoddhatà 

Vaüsaññhà 

Vaüsaññhà 

Upaññhitappacupita 

Vaüsaññhà 

 

Pupphitaggà 

Vaüsaññhà 

Rucirà 

Uggatà 

Pamitakkharà 

Vaüsaññhà 

Pamitakkharà 

Pamitakkharà 

Upaññhitappacupita 

Upaññhitappacupita 

5 vs

6 vs

4 vs

3 vs

4 vs

5 vs

4 vs

4 vs

4 vs

4 vs

 

4 vs

4 vs

3 vs

4 vs

4 vs

4 vs

4 vs

4 vs

4 vs

7 vs

 

 

 

 

 

(total 8 vs)

 

 

 

 

(total 12 vs)

 

 

 

 

(total 31 vs)

 

(total 12 vs)

 

(total 15 vs)
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Three: The Mixing of Metres

3.1  Introduction

As we have seen from the description of the metres presented above, one of the main 

features of Pàëi verse composition in the Canon is its flexibility. Even the fixed 

Classical metres which were just beginning to emerge towards the end of this period 

were somewhat fluid in structure, and there was still some room within which 

composition could take place.

Another way in which this shows itself is in the flexibility allowed to move between 

metres as and when required. This is evident both in the freedom with which different 

metres may be employed within a composition, and even the allowance to change 

metres within the verse itself, if that proved to be convenient for expression.

In what follows we will be concerned with what may be considered the more extreme 

case of metre mixing within the limits of a verse, but this will also serve to provide 

examples of the ability to move between metres in the composition as a whole.

3.2 Tuññhubha, Jagatã and their derivatives

We saw in 2.6 above that although both Tuññhubha and Jagatã exist as independent 

metres in their own right, and are used as such frequently, nevertheless the metres are 

commonly mixed, as a line in Jagatã metre was generally considered acceptable in what 

is otherwise a Tuññhubha verse (and visa versa). For a good example of this see 

Ratanasutta Sn II:1 (see 2.7 above).

This characteristic continues even when the metres have achieved their fixed forms as 

Upajàti and Vaüsaññhà, as can be seen e.g. in Tàlaputta's gàthas Th 1091-1145, where 

the metres are used both independently and in combination.

Example from Agàriyavimànaü (Vv 65, vs 1-2):

        ÛÜÛÜÐÜÛÛÐÜÛÜÛÜ    Vaüsaññhà

Yathà vanaü Cittalataü pabhàsati,

        ÜÜÛÜÐÜÛÛÐÜÛÜÛÜ    Vaüsaññhà

uyyànaseññhaü tidasànam-uttamaü,

        ÛÜÛÜÐÜÛÛÐÜÛÜÜ    Upajàti

tathåpamaü tuyham-idaü vimànaü

        ÜÜÛÜÐÜÛÛÐÜÛÜÜ    Upajàti

obhàsayaü tiññhati antalikkhe.

        ÜÜÛÜÐÜÛÛÐÜÛÜÜ    Upajàti

Deviddhipattosi mahànubhàvo,

        ÛÜÛÜÐÜÛÛÐÜÛÜÜ    Upajàti

manussabhåto kim-akàsi puÿÿaü?
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         ÜÜÛÜÐÜÛÛÐÜÛÜÜ    Upajàti

Kenàsi evaü jalitànubhàvo

        ÜÜÛÜÐÜÛÛÐÜÛÜÛÜ    Vaüsaññhà

vaõõo ca te sabbadisà pabhàsatã? ti

Rarely we find Tuññhubha mixed with Mattàchandas lines. Examples: Sn 1:2  vs 18, 19; 

Ud II:6

        ÜÜÛÜÐÛÛÛÜÐÜÛÜÜ    Tuññhubha

Akkhodano vigatakhãloham-asmi, (iti Bhagavà,) 
1 

        ÛÛÜÜÛÛÐÜÛÜÛÜÜ    Opacchandasaka

anutãre Mahiyekarattivàso,

        ÛÛÜÛÛÐÜÛÜÛÜ    Vetàlãya

vivañà kuñi nibbuto gini,

        ÛÛÜÜÛÛÐÜÛÜÛÜÜ    Opacchandasaka

atha ce patthayasã pavassa deva! (Sn 19)

3.3 Vetàlãya, Opacchandasaka, & âpàtalikà

These metres, being built around the same structural principle, are quite frequently 

mixed, though with the first two it seems that the rule is that Vetàlãya should appear in 

the odd lines, and Opacchandasaka in the even (though there may be one or two 

counter-examples to this cf. Dhp 344 & Sn 527). With Vetàlãya and âpàtalikà there 

appears to be no particular rule about line order, perhaps because their mattà count is 

the same.

Examples: Vetàlãya & Opacchandasaka -  Dhaniyasutta Sn I:2; Sabhiyasutta Sn III:6 

(part: 510-540); Vetàlãya & âpàtalikà from Vangãsa's gàthàs Th 1214-1222.

3.4 Siloka and other metres

So far we have mainly been considering the mixing of metres that employ similar 

structural principles, and that may account for the ease with which it was felt to be 

possible to move between the metres. However, when we come to Siloka, we have a 

syllabic metre with an Addhasamavutta structure. None of the other metres have this 

particular combination of characteristics of course, but still we frequently find Siloka 

lines appearing alongside other metres, perhaps because it was by far the most common 

and familiar of the metres employed.

Normally the situation appears to be that account has been taken of the structure of the 

Siloka in mixing, and we usually find Siloka odd and even lines appearing in their 

expected positions in the verse. Below we will see that various combinations can be 

illustrated:

1 
For the recitor's remarks, which are hypermetrical, see 1.13 above.
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Siloka & Tuññhubha

Sn. 1061 = Tuññhubha, ab - Siloka, cd

Dhp. 330 = Siloka, ab - Tuññhubha, cd

Sn. 995  = Tuññhubha, abd - Siloka, ef (Jagatã, c)

Sn. 1055 = Siloka, a - Tuññhubha, bcd

Sn. 423  = Siloka, abd - Tuññhubha, c

Sn. 482  = Tuññhubha, abc - Siloka, d

Th. 1253 = Tuññhubha, a - Siloka, bcd etc.

        ÜÜÛÜÐÜÛÛÐÜÛÜÜ    Tuññhubha

So Bàvarã attamano udaggo,

        ÜÜÛÜÐÜÛÛÐÜÛÜÜ    Tuññhubha

taü devataü pucchati vedajàto:

        ÛÛÜÛÜÐÜÛÛÐÜÛÜÛÜ    Jagatã

katamamhi gàme nigamamhi và pana,

        ÛÛÜÛÜÐÛÛÛÜÐÜÛÜÜ    Tuññhubha

katamamhi và janapade lokanàtho ?

        ÜÛÜÜÐÛÜÜÜÐÐÜÜÜÛÐÛÜÛÜ    Siloka

Yattha gantvà namassemu    Sambuddhaü dipaduttamaü? (Sn 995)

Siloka & Jagatã

Th 306  = Siloka, ab - Jagatã, cd

Th 1089 = Siloka, abc - Jagatã, def

Siloka & Mattàchandas

Th 1  = Op, acd - Siloka, b

Th 551  = Siloka, a - Vetàlãya, bcd

Th 1004 = âpàtalikà, ab - Vetàlãya, c - Siloka, d!

        ÛÛÜÛÛÐÜÛÛÛÜÜ    âpàtalikà

Ubhayena-m-idaü maraõam-eva, 
1

        ÜÛÛÜÜÐÜÛÛÜÜ    âpàtalikà

nàmaraõaü pacchà va pure và,

        ÛÛÜÛÛÐÜÛÜÛÜ    Vetàlãya

pañipajjatha mà vinassatha,

        ÛÜÜÜÐÛÜÛÜ     Siloka

khaõo ve mà upaccagà! (Th 1004)

Siloka & Gaõacchandas

Siloka lines appear in gaõacchandas verses a surprising number of times. It seems to be 

the rule that when the two metres share a pàdayuga, Siloka takes the odd line. 

1 
The line has an extra syllable in the cadence, we could think of reading maraõaü va to 

correct the metre.
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Gotama's gàthàs Th 587-596 provide a good example of the mixing of Siloka lines in 

what are otherwise gaõacchandas verses.

        ÜÜÛÜÐÛÜÜÜ    Siloka

âcàragocare yutto 

        ÜÜÐÜÜÐÛÜÛÐÜÜÐÜ    Gãti

àjãvo sodhito agàrayho

        ÜÜÐÛÛÜÐÛÛÜ    Ariyà

cittassa ca saõñhapanaü:

        ÜÜÐÛÛÜÐÛÐÛÛÜÐÜ    Ariyà

etaü samaõassa pañiråpaü.

        ÜÜÜÛÐÛÜÜÜ    Siloka

Càrittaü atha vàrittaü,

        ÜÜÐÛÛÜÐÛÐÜÛÛÐÜ    Ariyà

ir
i
yàpathiyaü pasàdaniyaü

        ÛÛÜÜÐÛÜÜÜ    Siloka

adhicitte ca àyogo:

        ÜÜÐÛÛÜÐÛÐÛÛÜÐÜ    Ariyà

etaü samaõassa pañiråpaü. (Th 590-1)

Conclusion

This then concludes our outline of the metres in the Pàëi Canon and their usage, but 

that is far from the end of the work that remains to be done in this field. We still do 

not have comprehensive analyses of all the metrical texts, particularly in regard to the 

later compositions like Vv, Pv, Ap, Bv, & Cp. And upto now we know very little about 

Pàëi verse composition in post-canonical times, where we can find a whole library of 

works composed in verse according to Classical norms. These include the various 

Chronicles pertaining to the history of the Sàsana; the verse Summaries of the Vinaya, 

Dhamma, & Abhidhamma composed by Ven. Buddhadatta and others; and the late 

Medieval lives of the Buddha, composed in a mixture of ornate metres.

The student who is interested in the Pàëi language and its development can be assured 

therefore that there is still much yet to discover and contribute in this area, and there 

is still much room for original research to be carried out in the area of Pàëi metrical 

composition.
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Four: Index and Glossary
(Roman order of letters)

Addhasamavutta (ardhasamavçtta)

a metre having two dissimilar lines repeated to make up a verse e.g. Siloka, Vetàlãya, 

see also 2.20ff

akkharacchandas (akùaracchandas), see vaõõacchandas

anacrusis
one or two extra syllables at the beginning of a line, before the metre proper begins.

anceps Å
indicates that the syllable may be heavy or light in the stated position. In the Pàëi 

canonical period the last syllable in a line is nearly always considered to be anceps, and 

sometimes the first syllable too, see pàdàdigaru & pàdantagaru.

Anuññhubha (Anuùñubh), see 2.3ff

1) this is a Vedic metre originally having a samavutta structure ÅÜÅÜÐÛÜÛé  

(x 4). Over time variations from this basic pattern started to emerge, which 

eventually gave rise to a new metre having two dissimilar lines, the Siloka. As 

this was a gradual evolution at which point we should declare the metre to have 

gone over from Anuññhubha to Siloka is a moot point. But the general position is 

that in the Pàëi canonical period we find that we are dealing with the new 

metre, which has an Addhasamavutta structure (see the Appendix for more 

details).

2) The name is also used when describing a variation that occurs in the odd lines 

of Siloka metre, which shows the same structure as the line illustrated above, 

and which is therefore the same as the Siloka even line.

3) Also used as a generic name applied to any metre having 8 syllables to the 

line.

anusvara, see niggahãta

Aparavatta (Aparavaktra) 2.22

âpàtalikà 2.13

Ariyà (âryà) 2.17

1) a gaõacchandas metre having two dissimilar lines with a matta count of 

30 + 27

2) sometimes the name is used generically to refer to any gaõacchandas metre.
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assimilation
euphonic change whereby one consonant takes the form of another which follows or 

precedes it e.g. ud + ghàta > ugghàta

br, see 1.5

Brahatã, generic name for metres having 9 syllables to the line

bar metres, see gaõacchandas

break
the middle part of the Tuññhubha and other similar metres, see 2.6ff

cadence
the closing rhythm of a line, or pair of lines

caesura, see yati

catalectic
having an incomplete number of syllables or mattà (opp: acatalectic, complete).

chandas

1) prosody, metre

2) sometimes is used loosely to indicate merely the number of syllables in a line

cheda, pause, see also yati

closed syllable see 1.1

conjunct consonants
two (or more) consonants which are not separated by a vowel e.g. -tt- in mettà, -ndr- in 

indriya

contraction
change from original two short vowels (usually separated by a semivowel) to one long 

one e.g. aya > e, ava > o. This sometimes makes sense of otherwise metrically `wrong' 

verses.

Dodhaka 2.21

dãgha (dãrgha)

used to refer to a naturally long vowel, not to be confused with garu (heavy) which 

refers to metrical weight

digraphs
two letters that indicate but one sound, see 1.2
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elision
the loss of a syllable, or part of a syllable, at the beginning or end of a word (which 

sometimes happens m.c.)

epenthesis
the insertion of a vowel between two consonants for euphonic reasons, see sarabhatti

euphony
ease of pronounciation, see also sandhi

even line = posterior line =  the second line in a pàdayuga

fixed metre
vaõõacchandas type 2, see 2.20ff

foot
a division of a line of poetry, usually consisting of 3 syllables, see also gaõa

gaõa, a bar or section

1) in the gaõacchandas metres this refers to a bar which seems to be derived 

from musical structure. These gaõas accurately reflect the rythmic structure of 

the metres. There are five such gaõas, which are given here with their Sanskrit 

and Greek names.

jagaõa ÛÜÛ amphibrachys

bhagaõa ÜÛÛ dactylus

sagaõa ÛÛÜ anap˜st

sabbagaru ÜÜ spondee

sabbalahu ÛÛÛÛ proceleusmaticus

2) a division consisting of 3 syllables which is a kind of shorthand used to 

describe the vaõõacchandas metres. There are 8 such gaõas which are used in 

Classical Indian theory:

jagaõa ÛÜÛ amphibrachys

bhagaõa ÜÛÛ dactylus

sagaõa ÛÛÜ anap˜st

yagaõa ÛÜÜ bacchius

ragaõa ÜÛÜ cretius, amphimacer

tagaõa ÜÜÛ palimbacchius

magaõa ÜÜÜ molossus

nagaõa ÛÛÛ tribrachys
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in the descriptions that occur in the Indian prosodies these are normally 

indicated as ja, bha, sa, etc.

la(hu) Û and ga(ru) Ü are used to describe the end syllable(s);

(note: ÛÜ = iambus; ÜÛ = trochee; ÜÜ = spondee; ÛÛ = pyrrhic)

Although these signs can be used to describe the alternation of heavy and light 

syllables quite accurately, they often disguise the underlying structure of the 

metres, so that e.g. Indavajirà is described as being ta ta ja ga ga, which when 

written out gives the pattern:

ÜÜÛÐÜÜÛÐÛÜÛÐÜÜ,

this gives the impression that there are rhythmic patterns in the metre which do 

not, in fact, appear. The structure is better defined like this:

ÜÜÛÜÐÜÛÛÐÜÛÜÜ,

which better reflects the rhythm.

gaõacchandas
name of a class of metres built around the first of the gaõa principles outlined above, 

there are about 450 gaõacchandas verses in the canon, see 2.15ff

garu
a heavy syllable metrically, see 1.1ff

gàthà
variously translated as verse, stanza, or strophe. A gàthà normally consists of 4 lines, 

sometimes 6, though occasionally we come across a verse which is defective in this 

regard

geyya
literally singable, in the tradition signifies a type of composition of mixed prose and 

verse, some of which at least may have been `performed' to illustrate points of 

Buddhist doctrine or folklore. Sagàthavagga of Saüyuttanikàya contains many 

examples of geyya

Gãti
literally song 2.17ff cf. also Old Gãti 2.16

Gubbinã (Gurviõi)

a gaõacchandas hypermetre 2.19

half-verse (or half-stanza etc.) see pàdayuga

haplography
omission of a syllable by accident when it appears twice in a word
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hiatus

1) a gap

2) two vowels in succession without an intervening consonant

hypermetre

1) a class of metres composed using extendable forms, see 2.19

2) having a syllable, or syllables additional to the normal metre (even a line 

showing syllabic resolution may be referred to as hypermetric)

ictus
in metre a syllable that is stressed or emphasized (ictus strictly speaking does not apply 

to Pàëi verse composition, but it is sometimes mentioned in the literature).

Jagatã

1) a syllabic metre 2.6ff

2) a generic name for any metre having 12 syllables to the line

Jàti

1) another name for the measure metres

2) another name for Upajàti

junction, see sandhi

kabba (kàvya), literature

lahu (laghu)

a light syllable metrically, see 1.1ff

Màgadhikà (a.k.a. Màgadhã)

another name for Vetàlãya (2.10), presumably because Magadhi is where the metre 

originated

mattà (màtrà)

literally a measure, light syllables are counted as one mattà, heavy ones as two

mattàchandas (màtràchandas), measure metre 2.9ff

there are about 400 verses in mattàchandas metre in the canon
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measure metre, see mattàchandas above

metathesis
exchange of syllabic position e.g. kariyà  > kayirà

metrical licence, see 1.8ff

metri causa, the metre is the cause (of a change in word form)

mora = mattà = a measure

musical metres
refers to the mattàchandas and gaõacchandas metres which have been derived under 

the influence of musical structures

new metres
refers to the mattàchandas, gaõacchandas, and fixed vaõõacchandas metres

niggahãta
the pure nasal sound. Only occurs normally after a short vowel (i.e as aü, iü, & uü), 

but then makes that syllable heavy metrically, sometimes also referred to as anusvara 

(the Sanskrit name for this sound), see 1.1 & 1.11

odd line = prior line = the first line in a pàdayuga

Old Gãti (a.k.a. Old âryà)

the earliest form of gaõacchandas metre 2.16

Opacchandasaka (Aupacchandasaka) 2.10

opening
the beginning section of a line, may be followed by a break and cadence as in 

Tuññhubha and related metres, or simply by a cadence as in Siloka and the 

mattàchandas metres

open syllable, see 1.1

pàda
a line of verse

pàdàdigaru
a light syllable that is counted as heavy because it stands at the beginning of a line (this 

is sometimes seen in early gaõacchandas verses)

pàdantagaru
a light syllable that is counted as heavy because it stands at the end of a line, see 2.9
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pàdayuga

1) a pair of lines

2) sometimes loosely used to refer to a line in gaõacchandas verse

pajja (padya)

verse (as opposed to gajja [gadya], prose)

Pamitakkharà (Pramitàkùarà) 2.21

Panti (Pàïkti), generic name for metres having 10 syllables to the line

partial vowels, see sarabhatti

pathyà
the normal structure of a line (as opposed to vipulà, variation), see 2.3

pause, cheda (see also yati)

position
for syllables not making position see 1.5

posterior pàda = even line = the second line in a pàdayuga

prior pàda = odd line = the first line in a pàdayuga

Pupphitaggà (Puùpitàgrà) 2.12

rassa
a naturally short vowel, not to be confused with lahu, which refers to metrical weight

Rathoddhatà 2.12

recitor's remarks 1.13

redundant syllable
a syllable extra to the metre

replacement, see 1.14ff

resolution, see 1.14, 1.15; 2.4; 2.15

Rucirà 2.8

samavutta (samavçtta)

a metre having the same line repeated (normally four times) to make up a verse e.g. 

Tuññhubha, Rucirà, Pamitakkharà, see also 2.20ff
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samprasàna, reduction

a phonetic change whereby a semi-vowel is reduced to its vowel equivalent e.g. ya > ã; 

va > å

sandhi
refers to the junction between words, and the euphonic changes that take place 

accordingly

sara (svara), vowel; (vyaÿjana, consonant)

sarabhatti (svarabhakti)

literally a broken vowel, an anaptyctic or epenthetic vowel, see 1.6

scansion
metrical analysis, see 1.1ff

Siloka (øloka)

see 2.3ff

stanza, see gàthà

strophe, see gàthà

Svàgatà 2. 14

syllable
can be defined as a word, or a part of a word, which can be uttered with a single effort 

of the voice

syllabic metres, vaõõacchandas type 1, see 2.1ff

syncopation
a change in the order of syllables, which produces a different rhythm e.g.ÜÜÛÛ  > 

ÜÛÜÛ  see 2.10

ti
quotation marker 1.13

Tuññhubha (Triùñubh) 2.6ff

also sometimes used as a generic name for any metre having 11 syllables to the line

Uggatà (Udgatà) 2.23

Uggãti (Udgãti) 2.17

Upagãti 2.17
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Upajàti 2.8

sometimes loosely referred to as Tuññhubha

Upaññhità 2.21

Upaññhitappacupita (Upasthitapracupita) 2.23

Vaüsaññhà (Vaüèasthà) 2.8

sometimes loosely referred to as Jagatã

vaõõacchandas (varõacchandas), the syllablic metres, there are two types:

1) the flexible syllabic metres e.g. Siloka, Tuññhubha, in which the syllabic 

patterns are still somewhat variable, see 2.1ff

2) the fixed syllabic metres, in which all, or nearly all, of the syllables  are of 

fixed quantity e.g. Vaüsaññhà, Uggatà, see 2.20ff

vaçõaka
a descriptive compound having an extendable metrical structure, see 2.19

Veóha 2.19

Vegavatã, see âpàtalikà 2.13

Vetàlãya (Vaitàlãya) 2.10

vipulà, variation (as opposed to pathyà, normal) 2.4

visamavutta (visamavçtta)

a verse with 4 dissimilar lines 2.23ff

vutta (vçtta)

a fixed syllablic metre, vaõõacchandas type 2

vutti
the weight of a syllable

yati, caesura

a word break (not a pause as sometimes stated). Occasionally the word break is hidden 

or concealed (avyakata) in a compound
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Appendix: The Evolution of Siloka & Tuññhubha

In order to give a broader perspective on the nature of Pàëi verse composition a sketch 

is presented here of the development of two of the metres in their Vedic, Pàli, and 

Classical forms. The Vedic period probably starts around 2500 - 2000 B.C.; the Pàëi 

canonical period begins around the turn of the 6th century B.C. and continues until the 

2nd century B.C.; which is when the Epic and Classical period roughly begins. There is 

some overlap, but nevertheless we can broadly distinguish these three periods, and 

point out how the metres were developing.

1) Anuùñubh / Siloka / øloka

In the early part of the »g Veda the Anuùñubh was a samavçtta metre showing the 

following structure:

ÅÜÅÜÐÛÜÛé  (x 4)

sometimes light syllables are found in the 2nd, 4th & 6th positions, though 2 successive 

light syllables in the 2nd & 3rd position was normally avoided (as it was in the other 

periods also). Interestingly enough, in the light of later developments, the cadence 

ÛÜÜé, which became the pathyà (normal) form almost never occurs.

Over time variations from this basic pattern started to emerge, which eventually gave 

rise to a new metre having two dissimilar lines, which we may describe thus:

Odd line: ÅÜÅÜÐÛÜÅé

Even line: ÅÅÜÅÐÛÜÛ é  (x 2)

By the time of the Pàëi Canon the samavçtta Anuùñubh as an independent metre has 

more or less fallen into disuse, and the Siloka has emerged as a definite 

Addhasamavutta metre, the normal pattern of which can be described thus:

Odd line: ÉÅÅÅÐÛÜÜé

Even line: ÉÅÅÅÐÛÜÛ é (x 2)

as shown in the main body of the book (2.4), in the early period there were 7 variations 

allowed in the prior line, including the Anuññhubha. By the end of the canonical perod, 

the Anuññhubha variation was normally avoided.

In the Classical period (which includes post-canonical Pàëi works), not only the 

Anuññhubha, but the 5th & 6th vipulàs had also fallen into disuse. Other changes that 

have taken place are the normal avoidance of resolution; and also of the pattern ÜÛÜ 

in the 2nd, 3rd & 4th syllables of the even line.
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In the Classical øloka the pathyà structure accounts for 85% - 95% of all odd lines, and 

the metre then can be described thus:

Odd line: ÅÅÅÅÐÛÜÜé

Even line: ÅÅÅÅÐÛÜÛé   (x 2)

with only 4 variations occasionally appearing in the prior line.

2) Triùñubh / Tuññhubha / Upajàti

The Triùtubh is the most popular metre in the »g Veda, accounting for approximately 

2/3 of all the lines in that collection (of about 10,000 verses). In the Vedas there are 

two main forms of the metre distinguished by the position of the caesura:

1)  ÅÜÅÜ,ÐÛÛÜÐÜÛÜé  (x 4) 

2)  ÅÜÅÜÐÅ,ÛÛÐÜÛÜé  (x 4) 

Note that the caesura, whether it occurs after the 4th or the 5th syllable, is normally 

followed by two light syllables. The openings occasionally appear as ÅÛÜÜ, and the 

break sometimes shows other patterns: with the early caesura:  ,ÜÛÜ  ,ÛÜÛ  ,ÛÛÛ ; 

with the later caesura: Û,ÜÛ are fairly common.

In the early period mixing Jagatã lines into Triùñubh verses was normally avoided, but 

in the late period it is acceptable and quite common.

In the very earliest part of the Pàëi period also mixing of the two metres was normally 

avoided, later, as we have seen (2.6ff  3.2), it is normal to find the two metres mixed 

together in composition, whichever one predominates. The pattern in the early and 

middle Pàëi period can be described thus:

ÉÜ¦ÜÐÅÛÅÐÜÛÜé  (x 4) 

The most significant changes are the possibility of resolution, particularly of the 1st 

syllable; the establishment of the break ÜÛÛ as the dominant form, the loss of the two 

distinct forms, and with that the loss in the significance of the caesura.

Even in the late part of the Canon the Tuññhubha has been replaced by the Classical 

Upajàti, which is more restricted than its earlier counterparts, having the normal 

pattern:

ÅÜÛÜÐÜÛÛÐÜÛÜé  (x 4) 
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Bibliography and Guide to Further Study
(with abbreviations, and method of quoting)

The following books and articles contain further information on the gàthàs and metres 

of the Pàëi Canon (all volumes are as published by PTS, unless otherwise stated):

Texts:

DN: Dãghanikàya - each volume has a gàthà index (quoted by sutta name, number, 

bhàõavàra [where appropriate], and paragraph number)

MN: Majjhimanikàya - volume 3 contains a very incomplete gàthà index (quoted by 

sutta name, number, bhàõavàra [where appropriate], and paragraph number)

SN: Saüyuttanikàya - each volume has a gàthà index, and the index volume (no 6) 

collates these (quoted by Saüyutta name, and sutta number)

Sg: Sagàthavagga (new edition, 1998) - the metre of all the gàthàs are identified 

(quoted by verse number)

AN: Anguttaranikàya - each volume has a gàthà index, and the index volume (no 6) 

collates these (quoted by nipàta number, and sutta number)

Khp: Khuddakapàñha - has a gàthà index and an analysis of the metres (quoted by sutta 

name and verse number)

Dhp: Dhammapada - index volume contains a pàda index (quoted by verse number)

Ud: Udàna - includes udàna index (quoted by vagga & sutta number)

It: Itivuttaka - includes gàthà index (quoted by vagga & sutta number)

Sn: Suttanipàta - the gàthà index and metre analysis are contained in Vol 3 of the 

commentary Paramatthajotikà, (quoted by sutta name, vagga and sutta number, and/or 

verse number)

Vv: Vimànavatthu - (quoted by Vimàna name and line number)

Pv: Petavatthu - (quoted by Peta name and line number)

Th: Theragàthà - 2nd edition (1966) contains Alsdorf's reconstruction of the 

gaõacchandas metres in Appendix 2 (quoted by Thera name and verse number)

Thã: Therãgàthà - as Th above (quoted by Therã name and verse number)

Ja: Jàtaka - (quoted by Jàtaka name and verse number)
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KJa: Kuõàlajàtaka - contains metre analysis, including a commentary on the lines in 

Veóha metre

Ap: Apadàna - Buddha Jayanti edition (quoted by verse number)

Bv:  Buddhavaüsa -  (quoted by book and line number)

Cp: Cariyapiñaka -  (quoted by book and line number)

Translations, Studies etc.

Alsdorf, L: Die âryà-Strophen des Pàëi Kanon, Mainz 1967

Bechert, H: "Alte Vedhas" im Pàli-Kanon, Gottingberg 1988

Bechert, H: A Metric `Vaçõaka' in the Pàëi Scriptures, in Studies in Buddhism and 

Culture, Tokyo 1991

Boll‚e, W. B: Reverse Index of Dhammapada, Sutta Nipàta, Theragàthà, and 

Therãgàthà, with Parallels from the âràranga, Såyagaóa, Uttarajjhàya, Dasaveyàliya 

and Isibhàsiyàiü, Reinbeck 1980

Franke, R. O: Die Gàthàs des Dãghanikàya mit ihren Parallelen, JPTS 1909, contains 

parallels passages to the Dãgha verses, including Lakkhaõasuttanta

Franke, R. O: Konkordanz der Gàthàs des Majjhimanikàya, in Kleine Schriften vol 2, 

Wiesbaden 1978

Hare, E. M: Woven Cadences of Early Buddhists (trans of Sn), contains a complete 

concordance to the pàdas of Sn

Lienhard, S: Sur la Structure Poetique des Thera-Therãgàthà,

JAs 1975

Moore, J. H: Metrical Analysis of the Pàëi Itivuttaka, JAOS 28 1907

Norman, K .R: Elders Verses 1 (trans of Th), contains a list of the metres and metrical 

analysis in the Introduction, and a running commentary on the metres of the verses 

(EV 1)

Norman, K. R: Elders Verses II (trans of Thã), contains a list of the metres and metrical 

analysis in the Introduction, and a running commentary on the metres of the verses 

(EV II)

Norman, K. R: The Group of Discourses II (trans of Sn), contains a running 

commentary on the metres of the verses (GD II)
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Norman, K. R: Word of the Doctrine (trans of Dhp), contains metrical analyses in the 

Introduction, and a running commentary on the metres of the verses (WD)

Norman, K. R: Collected Papers, Vol 3, 4, & 5 contain reconstructions of 3 metres 

found in Lakkhaõasuttanta.  Vol 4, & 5 also have articles on gaõacchandas metres (CP)

Sakamoto-Goto, J: Les Stances en Màtràchandas dans le Jàtaka, Paris 1982

Simon, R: Der øloka im Pàli, ZDMG 1890

Smith, H: Conspectus terminorum (metricorum), in Saddanãti, Vol IV, Lund 1966 

(reprinted Oxford 2001)

Smith, H: Epilegomena to Critical Pali-English dictionary Vol 1, Copenhagen 1947

Stede, W: The Pàdas of Thera- and Therã- gàthà, JPTS 1924-7

Warder, A. K: Introduction to Pàli, chapter 30 contains an all-too-brief outline of Pàëi 

metre (Intro)

Warder, A. K: Pàëi Metre, the most comprehensive book on the subject studying the 

development of Pàëi metre against its historical background, contains many useful 

tables on usage (PM)

Other Abbreviations occuring in the literature

AMg: Ardhamàgadhã, the language of the Jaina Canon

Apa: Apabrahüsa, a late Pràkrit language

Be: Text in Burmese characters, usually refers to the relevant Chaññha Saïgàyana text

BHS: Buddhist Hybrid Sanskrit

Ce: Text in Sinhalese characters, usually refers to the relevant Buddha Jayanti 

Tripitaka text

Ee: Text in Roman characters, usually refers to the relevant PTS edition; or to the 

Harvard Oriental Series

m.c.: metri causa, the metre is the cause (of a change in word form)

MIA: Middle Indo-âryan = Pàëi & Pràkrit

OIA: Old Indo-âryan = Vedic & Classical Sanskrit

Pkt: Pràkrit
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Se: Text in Thai characters, usually refers to the relevant Royal Thai edition of the text

Skt: Sanskrit

v.l.: variant reading (in the manuscripts)

v.r.: variant reading (in the commentaries, grammarians, etc.)


